
PRINCIPLES TO APPLY FOR SELF ASSESSMENT OF ARTWORK 

We all have an emotional response to an art work and we instinctively 
form an opinion, but It’s not really enough to say “I like it or – I don’t like 
it” it’s more helpful to have an explainable “because” to follow. The check 
list suggested here takes the personal opinion out of the mix and 
enables us to take a look at our own work with the following guidelines. 

They can be applied to any artwork, abstract and figurative as these 
basic principles apply to all. A simple method of a YES/NO approach to 
the questions enables us to pinpoint where our work needs more 
attention and is great tool for improvement 

1 COMPOSITION 

Is there an understanding of design and structure to draw the eye 
to where the artist intends? 

2 TONAL VALUES 

Do the dark, light and mid tone values support the underlying 
design, if converted to B/W would the painting “read” correctly? 

3 COLOUR MANAGEMENT 

Have the principles of the colour wheel been managed effectively 
to support 1 and 2?  Understanding the use of the colour wheel.  
complementary colours, use of tint, hue and shade, warm and 
cool. (There is often confusion between local colour and tonal 
value) 

4 SKILL 

Technical ability with the chosen media, mastery with the craft of 
mark making. Balancing 1,2 and 3 to make an attractive and 
interesting work.  

5 THE  X FACTOR  

Can be called flair, Sometimes, it’s texture, confident use of bold 
colour juxtaposition or sharp contrast of light against dark. It’s that 
extra something that when all the above are in place lifts the whole 
to more than the sum of those parts.  



The Club Council has recently decided to adopt this approach 
when assessing the submission work of members wishing to apply 
for exhibiting membership. We are publishing the guidelines in the 
NL and Website so that anyone wishing to apply has an 
understanding of what the criteria for acceptance are. It’s a useful 
tool for everyone and has been very helpful to many professionals. 
Particularly useful if a painting is not quite working and we don’t 
quite know why. It’s a  helpful tool for pinpointing the area for 
improvement. 

We hope that anyone wanting to apply will be encouraged to 
submit their best work by taking a bit of time for a self critique. 
While we wish to include more members exhibiting with us, it’s 
very important to maintain the very high standard of our exhibitions 
which include many professional artists regularly selling their work. 
Therefore, we are refining our acceptance process and making it 
transparent to the membership with a view to making it easier for 
the Council to make these sometimes very difficult decisions. 


